Abstract: In this article I present six previously unpublished Greek graffiti, which were found by Robert van Nice in St'Sofia cathedral of Constantinople in 1969. They are now to be found as pencil drawings in his archive (Dumbarton Oaks, Washington, D.C.). We publish each graffito with paleographic, linguistic and other necessary comments.
1
describing Byzantine inscriptions and their publications, Cyril Mango states that Greek graffiti from St Sophia in Constantinople were for the most part published by Antoniades (75 Greek inscriptions, not including 125 monograms, represented in separate plates). 2 In addition, more than 70 graffiti (not published by Antoniades), located in the gallery of the second floor of the cathedral, were partly published by the present author in several articles. 3 Inscriptions from this cathedral present us with an additional challenge because they are mostly written on marble walls, on some of which coloured stains impede the reading and photographing of the graffiti. The graffiti themselves are often poorly preserved because they were not thoroughly carved and have therefore faded over time; and in many cases inscriptions in different languages and from different times overlap in the manner of epigraphic palimpsests. Greek inscriptions are interspersed with Latin, Old Russian, Arabic, Ottoman, Scandinavian (runic) graffiti, which shows that the cathedral was frequently visited, often by foreigners. There are almost no dated graffiti, except one Greco-Latin inscription from 1413. 4 But the palaeographic analysis of some inscriptions shows that medieval graffiti in the cathedral are found side by side with graffiti written in later periods, some as late as the 20 th century. An analysis of the linguistic features of the graffiti from St Sophia's in Constantinople published by Antoniades can be found in my thesis 5 . The results of this analysis do not permit the dating frame to be narrowed, although it demonstrates the general aspirations of the graffiti authors to abide by the linguistic norm, including the use of the dative case. The inscriptions are far from uniform-among the traditional prayers Ȁ(ȡȚ)İ ȕȠșİȚ Ĳ įȠȜȦ ıȠ૨ (Lord, help Your slave) we find monograms, declarations that some particular place in the cathedral belongs to a certain person, citations from biblical or liturgical texts, etc.
During a thorough inspection of the walls and columns on the first floor of the cathedral in January 2008,14 Greek graffiti complementing Antoniades' corpus were found by the present author in the right gallery, and one more opposite the sanctuary. Some of them were published preliminarily in 2010 6 . In September 2010, the second inspection enabled us to find 50 new inscriptions. A description and interpretation of ten of them were published for the first time in 2011. 7 In July 2011, at Dumbarton Oaks, we analyzed some of the graffiti photographs made by Betty G. van Nice in St Sophia's in 1969 and all the papers devoted to the St Sophia graffiti in the Robert van Nice archive. Subsequently, in November 2011, the results of the above-mentioned analysis were verified in situ. Some of the inscriptions from Robert van Nice's papers were found, some others could not be identified. In this article, we present six previously unpublished graffiti.
1. Box 11, graffiti (9 th folder), A4 sheet of paper, graphite pencil, one graffito with schematic picture of columns after it. In the right corner of the paper there is a small plan of the graffito location in the cathedral in the north-west gallery. Palaeography: lunar İ, one of the Ȟ, ȝ and Ĳ are minuscule, other letters majuscule. Orthography: Ț instead of İȚ in ȕȠȘșȚ, Ƞ instead of Ȧ in ĮȝĮȡĲȠȜȠȞ (Fig. 1) . † Ȁİ ǺȠǾșȚ ȉȠȃ ǻܑȜȠȞ ıܑ ȁİȠȞ ĮȝĮȡĲȠȜȠȞ
Lord, help Your servant Leon, sinner 2. Box 11, graffiti (10 th folder), A4 sheet of paper, graphite pencil (1-4 Ǻ). In the cathedral the inscription is located in the south-east gallery; it has not been found in situ so far. Paleography: lunar İ and ı, other letters majuscule. Orthography: Ț instead of İȚ in ȕȠȘșȚ, Ș instead of Ț in įȘĮțȠȞĮȞ, ȣ instead of ȠȚ in ǻİıʌȣȞȘȢ (Fig. 2) . The dating of the graffiti presented is problematic because their texts do not contain dates. Besides, the names mentioned in them are quite usual, like Leon (in graffito 1), Niketas (in graffito 5), Antonios (ibid.), so there is no substantial reason to attribute them to any historical person. That is why we can only date these graffiti very approximately: judging by their palaeographic traits, they appear to have been created in the 10 th -13 th centuries. 
